
AŶƐǁeƌƐ - MŽƌe PƌacƟce ǁiƚh TǁŽ-Paƌƚ CŽƵŶƚeƌƉŽiŶƚ WƌiƟŶg͕ cŽŶƟŶƵed 

ϯ ϲ ϲ ϯ  ϯ ϳ  ϱ ϴ    -    ϳ  ϯ 

ϯ  ϯ ϯ ϲ  ϰ ϲ ϯ ϲ       ϯ ϯ  ϴ 

ϵ͘ 

ϭϬ͘ 

ϳ͘ 
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 ϯ  ϱ  ϱ ϯ ϲ ϲ ϲ  ϰ  ϯ ϴ 

ϴ͘ 

Written Section ϱ: Harmony 

ϱ-1: Chords Qualities 

@ @ 

ϱ-2: Inverted Triads  

ϭ͘ Writing triads: 

ϲ 
ϰ 

K
 
ϲ 
ϰ Ϯ͘ Identifying triads: D,  A  ϲ,  B      ,  gϲ,  c      , b 

ϵϱ 



@ 

ϱ-ϯ:  I in First Inversion  

ϭ͘ Writing chords 

2. Identifying chords:  L, L, L6, V, V7, L 

ϱ-ϰ:  9 and 97 in First Inversion  

ϭ͘ Writing chords 

ϲ 
ϱ 2. Identifying chords:  L, V6, L, L6, V, L, V   , L, V7, L 

ϱ-ϱ:  Pre-Dominant Chords II and I9  

ϭ͘ Writing chords 

2. Identifying chords:  I, LL, V, I, IV, V7, I 

ϱ-ϲ:  II and I9 in First Inversion  

ϭ͘ Writing chords 

2. Identifying chords:     g: L, V6, L, L6, LY, V, L, LY, LL�6, V7, L 

More Practice Writing Chords 

ϭ͘ A   major 

Ϯ͘ E major 

ϵϲ 



K
 

@ 

ϵ͘ f  :  L,  L ,  V,  L 

ϭϬ͘ d:  L,  LY, V , L 

ϭϭ͘ D  : I,  I,  IV,  V 

ϭϮ͘ E :  I,  IV, V,  I @ 

ϱ͘ E:  I,  IV,  IV,  V 

ϲ͘ f:   L,  LY, V ,  L 

ϳ͘ G:  I,  V,  I,  I 

ϴ͘ B :  I,  V,  V,  I   

ϭ͘ a:   L,  V,  L,  L  

Ϯ͘ F:   I,  I,  V,  I 

ϯ͘ b:  L,  V ,  V,  L   

ϰ͘ c:  L,  LY,  V  , L 

½ 

Written Section ϲ:  Melodic Harmonization 

ϭ͘ 

Ϯ͘ 

D: I IV  V I 

c:   L LY  V L 

More Practice with Harmonization 

K
 

Chapter 2 - Analysis 

Analysis 1 

a͘ I  

b. V7  

c͘ I  

a͘ F  

b͘ G  

c͘ G  

d͘ G major 

ϭ͘ a͘ Yes   

b͘ Ϯ  

c͘ Binary  

d͘ A с ϭ-ϭϲ, B с ϭϳ-ϯϮ 

Ϯ͘ a. V7-I  

b͘ Authenticͬfull 

ϯ͘ ϰ͘ 

EǆeƌciƐeƐ ŽŶ Ɖ͘ ϰϭ 

K
 ϯ͘ F   minor 

ϰ͘ C minor 

ϱ͘ D major 

ϲ͘ G minor 

AŶƐǁeƌƐ - WƌiƟŶg ChŽƌdƐ͕ cŽŶƟŶƵed 

ϵϳ 



@ 

F major 

 

, quarter note 

 

a͘ Yes  

b͘ Yes  

c͘ A с ϭ-ϴ, B с ϵ-ϭϲ,  
A с ϭϳ-Ϯϰ 

d͘ Rounded binary 

ϲ 
ϱ 

ϲ 
ϱ 

G major  
  

Simple 

 

A с ϭ-ϴ :ͮͮ: B с ϵ-ϭϲ, A с ϭϳ-Ϯϰ :ͮͮ 

 

I, V  , I,  I6,  LL6, V7,  I,  V,  I,  V  , I,  I6, LL6, V7,  I  

 

a͘ Authenticͬfull 

b͘ Half 

c͘ Authenticͬfull 

@ 
Analysis 2 

ϭ͘ 

Ϯ͘ 

ϯ͘ 

ϰ͘ 

ϱ͘ 

a͘ B  

b͘ F major  
  

a͘ ϭϵ-ϮϮ   

b͘ Ternary   

c͘ A с ϭ-ϭϮ, B с ϭϯ-ϭϴ,  
A с ϭϵ-Ϯϲ 

 

a͘ I   

b͘ V  

c͘ IV   

d͘ V7  

Analysis ϯ 

ϭ͘ 

ϯ͘ 

Ϯ͘ 

ϰ͘ 

ϱ͘ 

Analysis ϰ 

) 

ϯ͘ 

Ϯ͘ 

ϭ͘ 

ϰ͘ 

K
 

C minor  
  

a͘    

b͘ ϯ  

c͘ Eighth note  
 

a͘ Ternary   

b͘ A сϭ-ϯϬ, B с ϯϭ-ϱϲ,  
A с ϱϳ-end 

 

Measures ϭ-ϳ ;right handͿ: L 

Measure Ϯϯ: L 

Measures Ϯϰ-Ϯϲ: L 

Measure ϯϬ: V or V 

a͘ V 

b͘ Half  

c͘ V-I  

d͘ Authenticͬ
full 

 

Measure Ϯ: I 

Measure ϯ: V ;or V7Ϳ 

Measure ϭϱ, beat ϭ: IV 

Measure ϭϲ: V 

 

Measures ϳ-ϴ: Authenticͬ
full 

Measure ϭϱ-ϭϲ: Half  

Measures Ϯϯ-Ϯϰ: 
Authenticͬfull 

Measure ϯϭ, left hand: C 

Measure ϰϮ, left hand: D  

 

Measures Ϯϵ-ϯϬ: Half  

Measures ϰϰ-ϰϱ: 
Authenticͬfull 

ϱ͘ 

ϲ͘ 

Analysis ϱ 

P 
A minor  
      

a͘    

b͘ ϲ beats OR Ϯ large pulses  

c͘ Eighth note OR dotted quarter note 
 

a͘ A с ϭ-ϴ, B с ϵ-ϭϲ, A с ϭϳ-Ϯϰ 

b͘ Rounded Binary  
     

Measures ϭ: L 

Measure ϯ: V   

Measures ϰ, beat ϭ: L 

Measure ϰ, Ϯnd half of measure: V  
 

Measure ϵ, right hand: F 

Measure ϭϭ, right hand: C  
 

Measure ϰ:  Half    

Measure ϴ:  Authenticͬfull  

ϭ͘ 

Ϯ͘ 

ϯ͘ 

ϰ͘ 

ϱ͘ 

ϲ͘ 

Analysis ϲ 

ϭ͘ 

Ϯ͘ 

ϯ͘ 

ϰ͘ 

ϵϴ 

ϱ͘ 



AŶƐǁeƌƐ - Scaůe aŶd IŶƚeƌǀaů IdeŶƟficaƟŽŶ͕ cŽŶƟŶƵed 

 major scale ϭ͘ Pϱ  Ϯ͘ MϮ ϯ͘ Pϰ ϰ͘ Mϳ 

 natural minor scale ϭ͘ Pϴ  Ϯ͘ mϲ ϯ͘ Pϱ ϰ͘ MϮ 

 major scale ϭ͘ Mϲ  Ϯ͘ Mϯ ϯ͘ Pϴ ϰ͘ Pϱ 

 harmonic minor scale ϭ͘ mϯ  Ϯ͘ Pϴ ϯ͘ Pϱ ϰ͘ Pϰ 

 major scale ϭ͘ Mϯ  Ϯ͘ Pϱ ϯ͘ Mϳ ϰ͘ Mϲ 

Aural Section 2:  Chord Identification 

ϴ͘ 

ϵ͘ 

ϭϬ͘ 

ϭϭ͘ 

ϭϮ͘ 

Play each chord three times with a short pause between each playing͘ 

Set ϭ͘   minor, V7, major, minor, minor  

ϭϬϬ 



Set Ϯ͘   major, minor, major, V7, major 

AŶƐǁeƌƐ - ChŽƌd IdeŶƟficaƟŽŶ͕ cŽŶƟŶƵed 

Set ϯ͘   V7, V7, minor, major, V7  

Set ϰ͘   minor, V7, major, minor, major  

Set ϱ͘   V7, major, major, V7, V7  

ϭϬϭ 



Set ϲ͘    major, V7, minor, minor, V7  

Set ϳ͘    V7, minor, minor, V7, major 

Set ϴ͘    minor, V7, V7, minor, major 

Set ϵ͘   V7, minor, major, major, V7  

AŶƐǁeƌƐ - ChŽƌd IdeŶƟficaƟŽŶ͕ cŽŶƟŶƵed 

ϭϬϮ 



Set ϭϬ͘    minor, V7, minor, major, V7 

Set ϭϭ͘    major, V7, minor, V7, major  

Set ϭϮ͘   V7, minor, major, V7, major 

Aural Section ϯ:  Harmonic Dictation  

Listen to a chord progression that has five chords͘  Identify each chord in the progression͘ 

Sets ϭ-ϲ: Chord progressions that only use I and V7͘  

ϭϬϯ 

AŶƐǁeƌƐ - ChŽƌd IdeŶƟficaƟŽŶ͕ cŽŶƟŶƵed 

ϭ͘ Ϯ͘ 

I    V7     I     V7       I                       L    V7   V7     L         L  



ϯ͘ ϰ͘ 

AŶƐǁeƌƐ - HaƌŵŽŶic DicƚaƟŽŶ͕ cŽŶƟŶƵed 

ϱ͘ ϲ͘ 

ϳ͘ ϴ͘ 

     I   I     V7     V7        I         L    L       L       V7         V7 

I      I       V7    V7    I      L       V7   V7    V7       L 

Sets ϳ-ϭϮ: Chord progression that use I, IV, and V7 

I      IV   V7    V7  I    L       L     LY     LY     V7 

ϭϬϰ 



ϵ͘ ϭϬ͘ 

ϭϭ͘ ϭϮ͘ 

ϭϯ͘ ϭϰ͘ 

AŶƐǁeƌƐ - HaƌŵŽŶic DicƚaƟŽŶ͕ cŽŶƟŶƵed 

            I    IV    IV     V7  I     L      LY    V7      L     L 

I       I    IV    IV         V7   L       L       LY     V7    L 

Sets ϭϯ-ϭϴ: Chord progressions that use I, II6, and V7 

I       I       LL6     LL6        V7     L      LL�6   V7    V7     L  

ϭϬϱ 



AŶƐǁeƌƐ - HaƌŵŽŶic DicƚaƟŽŶ͕ cŽŶƟŶƵed 

ϭϱ͘ ϭϲ͘ 

ϭϳ͘ ϭϴ͘ 

ϭϵ͘ ϮϬ͘ 

I      LL6   V7   V7        I             L      LL�6    V7    L            V7  

I      I     LL6    V7          I  L      LL�6   V7   V7          L  

Sets ϭϵ-Ϯϰ: Chord progressions that use I, II6, IV, and V7 

I       IV      LL6    V7      I         L       LL�6   V7       L           L 

ϭϬϲ 



AŶƐǁeƌƐ - HaƌŵŽŶic DicƚaƟŽŶ͕ cŽŶƟŶƵed 

Ϯϭ͘ ϮϮ͘ 

Aural Section ϰ:  Rhythmic Dictation  

Play each rhythm three times with a short pause between each playing͘ 

ϭ͘ 

Ϯ͘ 

ϯ͘ 

ϰ͘ 

Ϯϯ͘ Ϯϰ͘ 

I       LL6   V7    V7  I     L       L      LY      LL�6          V7  

I       I      IV    V7   I     L       LY      LL�6   V7         L 

ϭϬϳ 



Aural Section ϲ:  Melodic Dictation 

ϭ͘ 

Ϯ͘ 

ϯ͘ 

ϰ͘ 

ϱ͘ 

ϲ͘ 

ϳ͘ 

ϴ͘ 

ϭϭϰ 



AŶƐǁeƌƐ - MeůŽdic DicƚaƟŽŶ͕ cŽŶƟŶƵed 

ϵ͘ 

ϭϬ͘ 

ϭϭ͘ 

ϭϮ͘ 

ϭϭϱ 



Chapter ϱ:  Sample Test  
 

Written Section 

ϭ͘ Scale  /ϰ 

Written Score ͬϯϲ 

K
 K
 

On the staff below, 
x Write the F   minor key signature at the start of the staff͘  
x Write the F   melodic minor scale in whole notes ascending and descending͘  Use accidentals only if necessary͘ 
 

¾ ϭ point for key signature 
¾ ϭ point for ascending notation 
¾ ϭ point for descending notation 
¾ ϭ point for no erroneous accidentals 

Ϯ͘ Rhythm  /2 

Add bar lines to the rhythm below͘ 

¾ ϭ point for each correct bar line 

ϯ͘ Intervals  /ϰ 

Identify each interval below by size and quality ;e͘g͘, MϯͿ͘ The lowest note of each interval is the tonic pitch of the given key͘ 

¾ ϰ points; ϭ point for each correct interval 

 Mϯ  Pϱ Pϰ mϲ 

ϰ͘ Figured Bass  /ϱ 

In the excerpt below, the bass voice and figures are given͘  Complete the soprano voice͘ 

¾ ϭ point for every two correct pitches͘ Round up͘ 
¾ Students can receive full credit if they write large leaps͘ 
¾ Note:  Below is one possible realization͘  Others exist͘ 

K
  ϯ ϱ  ϯ  ϲ ϲ ϯ ϲ  ϯ ϴ 

TeƐƚ ŽŶ Ɖ͘ ϳϵ 

ϭϭϲ 



ϱ͘ Chords  /ϰ 

@ On the staff below: 
x Write the B  major key signature at the start of the staff͘ 
x Write each root position triad in whole notes 
x Use accidentals only if necessary͘  
 

¾ ϭ point for key signature͘ 
¾ ϭ point for each chord and inversion͘ 

@ B    :     I6      V7 IV 

SaŵƉůe TeƐƚ AŶƐǁeƌƐ - WƌiƩeŶ SecƟŽŶ͕ cŽŶƟŶƵed 

ϲ͘ Melodic Harmonization /ϱ 

x Identify the key of this excerpt͘ 
x Harmonize each measure with I, IV, or V7͘ 
 

¾ ϭ point for key͘ 
¾ ϭ point for each harmony͘ 

@ A     : I IV V7 V7 

ϳ͘ Analysis /12 

Refer to the piece, GeƌŵaŶ DaŶce, to answer these questions͘ 

¾ ϭ point for each correct answer 

# 

6 
5 

6 
5 

ϭ͘ In what key is this piece written?  A major     

Ϯ͘ What is the best time signature for this piece?    

ϯ͘ What is the form? ;CiƌcůeͿ  Binary   

ϰ͘ Provide letters and measure numbers for each section͘ A с 1-ϴ, B с ϵ-1ϲ 

ϱ͘ Provide a harmonic analysis of the chords above each blank͘  Identify the harmonies by Roman numeral and inversion, e͘g͘ 
I6͘  ;ϭϬ blanks totalͿ     

    I     9     I     96 (RU V   )     I     96 (RU V   )     I     LL6     97     I 

 
ϲ͘ What type of cadence is in measure ϰ?   Half 

ϳ͘ What kind of cadence is in measures ϭϱ-ϭϲ?  Authentic (or Full) 

ϴ͘ Circle a non-chord tone in measure ϭϬ͘  ;NŽƚe͗  SƚƵdeŶƚ ŶeedƐ ƚŽ ŽŶůǇ ciƌcůe ŽŶe ŶŽŶ-chŽƌd ƚŽŶe fŽƌ cƌediƚ͘Ϳ 
 

  

ϭϭϳ 



SaŵƉůe TeƐƚ AŶƐǁeƌƐ - AŶaůǇƐiƐ͕ cŽŶƟŶƵed 

Aural Section Aural Score ͬϯϬ 

ô 
Note about the aural section:   Play each example approximately      с ϲϬ͘ 

ϴ͘ Scales and Intervals /ϲ 
x Listen to a scale played two times͘  Circle the type of scale you hear͘ 
x Then, listen to two interval played three times each͘ Identify each interval by quality and size ;e͘g͘, MϯͿ͘  
 

¾ ϭ point for each answer 
¾ If performing live, indicate which set you are about to play͘ Play the scale twice with a short pause between 

each playing, and then each interval three times with a short pause between each playing͘ For example, say, 
“Set number one͘” Then play the scale with a short pause between each repetition͘ 

Set ϭ: 

major scale ϭ:  Mϲ Ϯ:  Pϰ 

Set Ϯ: 

natural minor scale ϭ:  mϯ Ϯ:  mϳ 

ϵ͘ Chord Identification  /ϰ 

x Listen to four chords each played three times each͘ Circle the chord you hear͘ 

¾ ϭ point for each correct chord 
¾ If performing live, indicate which chord you are about to play͘ Give a short pause between each playing͘ For 

example, say, “Chord number one͘” Then play with a short pause between each repetition͘ 

 ϭ͘  minor   Ϯ͘  Major      ϯ͘  V7      ϰ͘ minor 

TeƐƚ ŽŶ Ɖ͘ ϵϳ 

ϭϭϴ 



SaŵƉůe TeƐƚ AŶƐǁeƌƐ - AƵƌaů SecƟŽŶ͕ cŽŶƟŶƵed 

ϭϬ͘ Harmonic Dictation /ϱ 

x Listen to a chord progression played three times͘ Identify each chord by Roman numeral and, if necessary, 
Arabic numeral͘  Chords include: I ;LͿ, LL6 (LLR6), IV ;LYͿ, and V7͘  

 

¾ ϭ point for each correct chord 
¾ If performing live, identify which repetition you are on͘ Give a short pause between each playing͘ For example, 

say, “First playing͘”  Then play with a ϭϬ second pause between each repetition͘ 
¾ Note:  Do not deduct any points if a student chooses to use all upper-case Roman numerals͘ 

G: I I  LL6   V7     L 

ϭϭ͘ Rhythmic Dictation /ϰ 

$ 
P 

x  Listen to two rhythms played three times each͘ Write the rhythm you hear͘ 
 

¾ ϭ point for each correct measure 

¾ If performing live, indicate which rhythm you are about to play͘ Give a quarter note pulse for    time, and an 

eighth note pulse for     time before each playing͘ For example, say, “Rhythm number one in four-four time͘ 

One-two-three-four͘” Then play with a ϭϬ second pause between each repetition͘ 

ϭ͘ 

Ϯ͘ 

ϭϭϵ 



SaŵƉůe TeƐƚ AŶƐǁeƌƐ - AƵƌaů SecƟŽŶ͕ cŽŶƟŶƵed 

ϭϯ͘ Form and Cadence Dictation /ϰ 

x Listen to a short piece that has four phrases͘  Answer the following questions about the piece͘  The piece will 
be played three times͘ 

 

¾ ϭ point for each correct answer͘ 
¾ If performing live, indicate which playing you are on͘ For example, say, “First playing͘” Then play with a ϭϬ 

second pause between each repetition͘ 

ϭ͘ Ϯ͘ 

ϭ͘ Ϯ͘ 

a͘ Form of phrases ;A and BͿ:            AABB     

b͘ Phrases ϭ and Ϯ form what kind of period ;circleͿ? Parallel  Contrasting 

c͘ Phrases ϯ and ϰ form what kind of period ;circleͿ? Parallel  Contrasting 

d͘ Cadence from phrase ϭ is ;circleͿ:      Half  Authenticͬfull  

e͘ Cadence from phrase Ϯ is ;circleͿ:      Half  Authentic/full 

f͘ Cadence from phrase ϯ is ;circleͿ:      Half  Authenticͬfull 

g͘ Cadence from phrase ϰ is ;circleͿ:      Half  Authentic/full 

ϭϯ͘ Melodic Dictation /ϰ 

x Listen to a melody played four times͘ The first two beats of each measure are given͘ Complete each measure 
with the correct rhythm and pitches͘  

 

¾ ϭ point per measure 
¾ If performing live, indicate which playing you are on and give the quarter note pulse before each playing͘ For 

example, say, “First playing͘ One-two-three-four͘” Then play with a ϭϬ second pause between each repetition͘ 

ϭϮϬ 



SaŵƉůe TeƐƚ AŶƐǁeƌƐ - FŽƌŵ aŶd CadeŶce DicƚaƟŽŶ͕ cŽŶƟŶƵed 

Practical Keyboard Section TeƐƚ ŽŶ Ɖ͘ ϵϵ Keyboard Score ͬϰϭ 

Note:  To ensure all students receive the same instructions and for uniformity by examiners, read the directions as 
shown in bold type͘  If a student seems confused or needs further instruction, use your  best judgment in offering help 
without “giving away” the answer͘   

Students do not have answers on their exam sheet͘ Use your best judgment when awarding points͘ Whenever in 
doubt, assume the student is correct͘ 

ϭ͘ Scales and Cadences  ͬϲ 

x Play the following scales, one hand (student’s choice), one octave, ascending and descending.  End with an 
authentic/full cadence.  

 

¾ ϭ point for each ascending scale 
¾ ϭ point for each descending scale 
¾ ϭ point for each authenticͬfull cadence 
¾ Note:  Student may play with either hand, in any octave, and with any fingering͘ 

@ 
a͘ E natural minor 

b͘ A  major 

@ 

A:      I     LL6     V7     I 

Ϯ͘ Triads  ͬϰ 

x Play the following chords in root position. 

¾ ϭ point for each triad 

a͘ F augmented 

b͘ E minor 

c͘ A  major 

d͘ C diminished 

ϯ͘ Chord Progression  ͬϲ 

x First, play the A major scale for no points. 
x Play the left-hand bass line. 

¾ ϭ point per chord͘ 
 
x Play the chord progression in the key of A major in keyboard style. 

¾ ϭ point per chord͘ 
¾ ϭ point if the student attempted good voice leading͘ 

ϭϮϭ 



SaŵƉůe TeƐƚ AŶƐǁeƌƐ - PƌacƟcaů KeǇbŽaƌd SecƟŽŶ͕ cŽŶƟŶƵed 

ϰ͘ Sight Playing   ͬϭϯ 

Look at the example below: 
A. In what key is this piece written?  

¾ ϭ point for G minor͘ 
¾ If the student answers incorrectly, you must tell them the correct answer͘ 

B. Play the G minor scale for no points. 
C. Play the piece. 

¾ ϲ points for an excellent performance with a steady tempo 
¾ ϱ points for a very good performance but the tempo is unsteady or there were some errors with 

pitches andͬor rhythm͘  
¾ ϰ points for a good performance but the tempo is unsteady and there were a number of errors with 

pitch andͬor rhythm͘ 
¾ ϯ points for a fair performance with consistent mistakes͘ 
¾ Ϯ points if the student struggles but makes it through͘  
¾ ϭ point for anything 
¾ Ϭ points for no attempt 

D. Play the B minor scale for no points. 
E. Transpose the piece to B minor. 

¾ ϲ points for an excellent performance with a steady tempo͘ 
¾ ϱ points for a very good performance but the tempo is unsteady or there were some errors with 

pitches andͬor rhythm͘  
¾ ϰ points for a good performance but the tempo is unsteady and there were a number of errors with 

pitch andͬor rhythm͘ 
¾ ϯ points for a fair performance with consistent mistakes͘ 
¾ Ϯ points if the student struggles but makes it through͘  
¾ ϭ point for anything 
¾ Ϭ points for no attempt 

ϭϮϮ 



@ @ 
ϱ͘ Melody and Harmony  ͬϭϮ 

SaŵƉůe TeƐƚ AŶƐǁeƌƐ - PƌacƟcaů KeǇbŽaƌd SecƟŽŶ͕ cŽŶƟŶƵed 

A. This piece is written in A  major. Play an A   major scale for no points. 
B. Play the right hand alone. 

¾ ϰ points for an excellent performance with a steady beat 
¾ ϯ points for a good performance, some wrong notes, rhythms, or unsteady beat 
¾ Ϯ points for a fair performance͘ The student struggles but makes it through 
¾ ϭ point for anything 
¾ Ϭ points for no attempt 

C. Play the left hand chords. 
¾ ϭ point per chord ;ϰ points totalͿ 
¾ Note:  Chords may be played in any octave, in any inversion, and with any spacing or voicing͘  The V7 

chord may be played as a three-note V chord͘ 
D͘ Play both hands together͘ 

¾ ϰ points for excellent melody, harmony, and steady beat 
¾ ϯ points for a good performance, but perhaps a few errors with melody, harmony, or steady beat 
¾ Ϯ points for a fair performance͘ The student struggles but makes it through 
¾ ϭ point for anything 
¾ Ϭ points for no attempt 

@ A  : I  IV V V 

ϭϮϯ 


